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European precedents, an entire gallery was devoted to plaster-cast copies of Classical, medieval, and Renaissance sculptures and architectural fragments, giving midwestern visitors a concept of the roots of Western European art. However, despite the 1913 exhibition of the revolutionary "Armory Show," there were few examples in the Art Institute of works produced by the contemporary art movements that had been underway on the Continent since the turn of the century. Although the great French Impressionist and Post-Impressionist paintings, for which the Art Institute has become renowned, had been regularly exhibited, they had not yet been contributed to the museum by Chicago collectors Bertha Honor6 Palmer, Frederic Clay Bartlett, and Mr. and Mrs. Martin A. Ryerson, who gave them in subsequent years-1922, 1926 , and 1933, respectively. The only works of twentieth-century art by 1921 that were among the museum's holdings were portraits and landscapes primarily by American artists in the previous century's academic tradition.
Joseph Winterbotham did not offer the Art Institute works of art from his own collection-no evidence exists that he even collected art-but, rather, he offered the museum the opportunity to buy paintings that it wanted and needed to broaden the scope of its holdings. His initial 1921 gift was $50,000, which he stated was to be invested, with the interest to be used "for the purchase of works of art painted by European artists of foreign subjects."2 He designated that the collection of paintings purchased with these funds should eventually number thirty-five, and that no more than $2,500 should be expended on any one. However, once a collection of thirty-five was accumulated, any picture could be replaced by one of better quality, for a sum greater than $5,ooo. Winterbotham Collection now contains some of the signal works in the museum's permanent holdings of nineteenthand twentieth-century art. Yet, according to the terms of this farsighted gift, the current composition of the collection is not immutable. It will continue to be reassessed on a regular basis and, undoubtedly, opportunities will arise to make advantageous exchanges. There seems to be little question that the collection's future will be just as it was envisioned by its founder; and because of that vision, visitors to the Art Institute will continue to enjoy outstanding examples of European art. 
